


Bill Compton·· 

and cltanges 
In September of 1969 William 

Edward Compton helped start 
a progressive rock station in 
Phoenix. Devoid of the 
shallowness of most "top-40" 
stations that appeal to the 
young, KCAC combined a 
variety of selections including 
classical, jazz, acid and folk. 
The music is presented by DJ's 
whose mellow voices contrast 
with the frazzled rapid-fire 
patter of their competition. By 
interspersing this format with 
a genuine interest in com
munity services KCAC evolved 
into the vortex of the · youth 
culture for the Valley. 

Official ratings shot KCAC 
from 3rd in the 12-18-year-old 
lracket to 3rd in the 12-35 

By MICHAEL LACEY 

Golden West Christian School. 
· In talking with Bill Compton
about the station and its future
it is obvious that this experience
had had a sobering effect upon
him. The voice and attitude 'On
the air which some consider
positiv� to the point of strain,
belies the complexities of a
situation which Bill has not
often sought to burden his
audience with.
TIMES: Have you talked to the
new owners? Is there any
chance that they will retain the
same format?
COMPTON: From what I un
derstand they plan to do an 
educational station with 
religious overtones. Actually 
what that means is a religious 

really more willing to listen. 
People aren't quite as open to 
new things. I think people are 
a lot more jaded than they were 
a year ago. They're more bitter. 
TIMES: With announcers 
trying to maintain a creativ� 
atmosphere on their shows at 
KCAC how was it that you had 
any competition whatsoever 
froin stations where the disc 
jockeys are told what to play; 
where you listen for an hour 
and hear the same song three 
times. 
COMPTON: I think people like 
that. I worked at straight radio 
for 7 years. I did top-40, middle 
of the road and even country 
once. And people just like shit. 
People have always liked shit

Bill Compton pauses during a show; his seat will soon be filled by new 
owners. Photo by Lee Masters 

category. For every dollar 
required for operating budget 
in '71 the station made 50c 
profit, according to Compton. 
Despite these impressive 
statistics KCAC went bankrupt 
and was eventually sold. The 
sale of the station to a California 
religious organization in the 
face of this apparent success 
has left its listeners puzzled and 
dejected. 

Fans of KCAC did not know, 
nor did Compton when he 
assumed managerial duties, 
that the corporation owning K
CAC was already $180,000 in 
debt. This millstone was the 
result of the days when the 
station operated under a 
Spanish language format. 

Old creditors instituted 
bankruptcy proceedings 
against the station. The lawyer 
for KCAC was to have filed a 
deposition which would have 
allowed them to continue 
making payments while 
retaining control of the 
facilities. The lawyer missed 
the deadline with the excuse, 
according to Compton, that he 
,was too busy preparing for his 
new job in Panama. 

In effect, KCAC had admitted 
inability to manage the station 
and they became a ward of the 
court. The principle creditors, 
eager for a quick return, were 
allowed to sell the station for 
approximately $200,000 to ·the 

SUMMER, 1971 

station with a few educational 
trips thrown in to make the FCC 
happy. We learned this from a 
person who is a member of the 
religious organization and also 
a fan of the station's. 

Takeover could be as short 
as three months or as long as 
a year;. 
TIMES: What will happen to the 
present spirit and format of K
CAC? 
COMPTON: Things look very 
promising for another station 
for the entire staff. It will be 
for 24 hours instead of sun-up 
to sun-down. I can't talk very 
much about it but it looks very 
promising. 

The format would be greatly 
expanded. It would be nice to 
have a regular news depart
men t and an area for 
organizations. We could have 
areas for Black and Indian 
cultural affairs. We'd also be 
able to do more jazz and maybe 
skits. With a 24 hour set-up you 
just have time for much more. 
TIMES: How did KCAC arrive 
at its present programming 
format? 
COMPTON: Actually Hank 
Kookenboo and Ron Wor
thington and I all developed it. 
I was pleased with if at first 
and I haven't been pleased with 
it for the last year. 

It seems like people were 
really ready to offer 
suggestions in a constructive 
way the first year and they were 

and people will always like shit. 
People like to be hyped and they 
like things they don't have to 
think about. People particularly 
don't like to pay attention to 
the radio, cause its just sound. 

Listen to a top 40 station. They 
aren't collections of sounds that 
say something but rather they 
are inflections and speed which 
develop a certain flow. And this 
flow carries people along. They 
respond to characteristics of the 
sound rather than the symbols 
directly. 
TIMES: So it's radio as dope. 
If people are interested in 
merely having some sort of 
noise level around them as they 
drive or clean house there 
doesn't seem to be much chance 
for radio as you see.it. 
COMPTON: I think it's a 
matter of time. The cultural 
level of the U.S. has to rise. 
TIMES: What sort of response 
did you get to the cultural and 
informative things you did 
during drive time? • 
COMPTON: At first I'd say 80 
per cent was totally negative. 
It's really what people objected 
to most. . I �ept on , doing in
terviews because I thought they 
really needed to be done. People 
would call up and say "Get that 
shit off the air and play some 
Led Zepplin ! " 
TIMES: How has all this af
fected you? 
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There are some areas where infl 
Electronics is one of those. As t 
the price may be reduced. So h 
takes advantage of the best curr 
the best current values in equip 
(that means lowest!) prices. 

Now, one more inflation-deflati 
lowered the regular price. We rE 
tern at $565. This week we are � 
Interesting? Read on. 

The Advent Speaker has now le 
qualities. Nothing can touch its 
money ... unless you want to s 
speaker. 

The Pioneer SX-770, a 70 watt 
er, delivers all the power you 
pioneer quality. 
The precision British-made Garra 
in its own time, complete with 
makes fine quality magnetic ca 
a $20 M 44-7. 

So deflate inflation at Audio Sp 
are worth more now than two ye 
limited, so don't wait. Come in 
and ask about our Five Year 
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''The dream IS over·,,-····.,_ 
continued from page 7 

COMPTON: I think the station 
· has really opened my eyes in 
a lot of ways. I've been accused 
of being naive but I really 
believed in the Movement and
I don't now. 
TIMES: You mean the Beatles 
are dead? 
COMPTON: Yeh. The dream is
over. 
TIMES: Well, what's happening 
to the music business? With the 

· festival ri�ffs, · with biker 
gangs for security, with groups 
c�arging exorbitant prices, 
with promoters sleezier than 
ever; what's going on? How do 
you change things like "Leave 
your weapons outside" at the 
Casa Loma? 
COMPTON: I think rock music 
is at its lowest point in ten years 
but it's an indication of things 
in general. The youth 
movement is at a very low 
place. People are bitter and 
frustrated. The Casa Loma 
man, I don't know. I think we'll 
rise above this because we have
to. 
TIMES: How do you see the live 
music scene here in the Valley? 
Why aren't clubs doing more 
jazz or high quality acts instead 
of the insipid pap they're of
fering. Places like Mr. Lucky's 

and Magoo's in effect stay open 
on the basis of being a pick-up 
parlor. Why? 
COMPTON: It's like the art 
theaters here started showing 
porny movies for strictly 
financial reasons. People who 
say they like to see art movies 
won't pay to go see them. I think 
the TraveLodge is the only 
place in town worth seeing a 
concert in. But a lot of bands 
and promoters won't go there. 

Bands are charging too much 
money, often, for any· place 
except tlie Colesium. And 
promoters prefer the money 
there too. It seems most all the 
promoters I've ever met were 
just crooks. They grow out theµ
hair, have beards and all smoke 
dope and they say 'far out' and 
'groovey' but they're just 
greasy people. 
TIMES: When you're frank, 
Bill, like that, or you express 

an opinion or do you find 
yourself the victim of cheap 
shots? 
COMPTON: Anytime you ex
press an opinion on something 
you offend someone. And it 
seems in this sense the youth 
culture is much more critical 
t.han straight people are. 
Straight people are more in
terested in peoples' opinions on 
things. Young people are a lot 
more close-minded and 

Taylor.,CHatman .·· case
. ·, . . . . "'!!,. .. "" 
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thinks, is the estabiish- · to begin �th because the panels 
a good white lawyer. "It's a ment of "a system to get a good are selected from voter 
white system," Bailey says. re�re�entati�n . of blacks and registration rolls (fewer blacks 
"You might as well have white chic�nos on Juries; not because register) �1ld'prospective jurors 
tools to work in it." I think blacks would treat are contacted by telephone 

blacks any different but (guess who has fewer 
The Chatman and Taylor 

appeal will be handled by John 
Flynn and Murray Miller, both 
court-appointed, both white, 
both top criminal lawyers. 
There are just three black 
lawyers in the city of which 
Josh Bursh, recently graduated 
from ASU law school, is the 
most favored by the blacks 
active in the defense fund. 

More important than the 
defense attorney's skin color, 

because I think it will dispel telephones). 
the question of prejudice." · ., 

The all white Chatman-Taylor 
jury was "a real · tragedy," 
Bailey says. It resulted not from 
prosecutor's malevolence but 
because the 160 person panel 
from which the jurors could be 
selected contained only two 
blacks, both of whom had valid 
reasons for not serving. 

The panel was so unbalanced 

And so, at least in part, the 
problem comes down to money. 

"We're going to have to spend 
some money," Bailey says, to 
register minority jurors, to 
transport them, to educate 
them to the method of the jury 
system ... 

to at least free 
courts of their image as 
weapons in unfriendly hands. 

MOTORCYCLE CIIY 
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provincial in a lot of ways. 
We've stated it over and over 
again on the station that we 
might express ideas but that we 
wanted people to . come on if 
they had different ideas and 
that tha� was what the station 
was all about. So "Pive · never 
hesitated to express 81'1·bpinion. · · 
A lot of people really take it 
the wrong way, like I am trying .: .. , 
to set myself up as Mr. Phoenfx. : . 
and thats a bunch of bullshit. 
TIMES: How do you react to 
people who accuse you of being 
on an ego trip or trying to be 
a superstar? 
COMPTON: Things like that I 
just shine or Jf people confront 
me direct!,- 1 usually lose my 
temper. I used to try to be polite 
to everybody but that doesn't 
work. You end up explaining 
why you parted your hair on 
the left side. People really ask 
you asinine questions. Now 
when people are irritating, I tell 
them they're irritating. 
TIMES: So it turns out you're 
really a crank Joe Nasty? 
COMPTON: Yeah; after awhile 
it started being really phoney. 
Because basically I'm im
patient. I like to get things done. 
. . . I guess the most drastic 
effect it's had on me is that I 
like to be alone a lot more than 
I used to. Any time I can spend 
alone I do. 


